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attempt to work along the time-surface of particular con-
texts with each minute correspondence, showing how this in
its context throws back to that and forward to something
else in theirs, and to continue doing this, may involve
subtleties and intricacies of doubtful value, and even of
doubtful honesty, since you would never be able to start
doing this on any wide scale without an already formed
knowledge of the massed existence of such references with-
out implications of sequence
You can thus start to know the whole play, action and^
atmosphere, time-sequence and symbols, as a single, almost
- but never quite - visual quality, built equally of action
and sense-suggestions Notice how the mam action is often
crystallized into some symbolic solidity, such as the three
Apparitions in Macbeth, the handkerchief in Qttutto> the'
caskets in The Merchant of Venice It is as though the aim and
purpose of the play's movement were to solidify itself And
the whole result is weighty, held m the mind as something
'ponderous and substantial', it is still, though made of
action; solid, though built of flux, or, to use Shakespeare's
favourite symbols, it is music created of thunderous and
tempestuous conflict Passive, it radiates power, and, exist-
ing subject to neither time nor space, it seems composed of
both ^
So any poet's resolution of conflicts particular to himself
makes, in the whole art-form, a single quiescent yet potent
passively-active reality Moreover, whatever personal dis-
tresses and conflicts of his day the artist bodies forth, the
resulting stillness makes a significant wedge into life expos-
ing light for other generations with other conflicts though
in Shakespeare the conflicts are gencially universal enough
with dncct significances, fjr the modern woild
Many of our \diffic\Ities - the matter of significant rela-
tions mdepcndetfr^ /oidei, the mystery of a seeming still-
ness made of nmcxftent, the paradox of a passive activity -
are illuminated by our recognizing that the germ of com-
portion is an mtuitivr perception of a rertam stillness an